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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

$5FIE U Recycling of House Programme
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

BRRBRER U EBELRLEBE B OER - FRELMEE  http://www.lesd.gov.hk/tc/artist/index.html
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist/index.html
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Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe

1.8.2015 (Z15 Sat) 7:30pm
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Kunqu Opera Scepters Piling on the Couch

2.8.2015 (K H Sun) 230pm P FBR Excerprs
BB (BRI o BEMB) - (RIFKE o BEIE)
BB OKBHL o %)~ (@R o 7TF)

Su Opera Yue Lei Looking for a Wife from The Story of Yue Fei, Reunion with the Mother from Jade Dragonfly,
Kunqu Opera Requesting Tea from The Water Margin, Beating the Son from The Story of Li Wa

2.8.2015 (&M H Sun) 7:30pm
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Su Opera The Story of the Most Famous Beauty

WA 2 /MR 15 7y (BAEHSERE 15 708 )

Programme duration is about 2 hours 15 minutes with a 15-minute intermission
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Artists on Their Art: On Kunqu Opera and Su Opera - Exhibition: Artistic Origin of Kunqu Opera
Staging, Performance and Their Legacy and Su Opera

31.7.2015 ( RiEn Fri) 7:30pm 29.6-3.7.2015
P OTBORM 4 1 1 gk = B0 RE S

AC1, 4/F, Administration Building, Foyer Exhibition Area, Hong Kong Cultural Centre

Hong Kong Cultural Centre
30.6-23.7.2015
W L EFF RO~ RS S o

Speakers: Wang Fang, Zhao Wenlin, Fan Jixin Foyer, Kwai Tsing Theatre
FH : BREE 14-26.7.2015
Moderator: Chan Chun-miu 7—1‘: EH %J lgbn j(ﬁ% %ﬁ‘ j% ﬂ{l

Exhibition Corner, Yuen Long Theatre
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Message

First launched in 2010 and now entering its sixth edition, the Chinese Opera Festival is an intriguing juxtaposition of
tradition and innovation and leads the audience to explore the beauty of regional operas through a series of enchanting
performances.

This year's Festival opens with a richly diverse programme by the star-studded cast of the Shanghai Peking Opera
Troupe including Shang Changrong, Chen Shaoyun and Shi Yihong. Re-arranged by veteran singer Leung So-kam and
performed by Cantonese Opera virtuosi Law Kar-ying, Ng Chin-fung and others, Monk Biancai Releases the Demon
from The Eight Classic Pieces of South China revives the charm of the archaic singing style. Renowned artist Wan Fai-
yin will take the title role with Cantonese Opera stars Yuen Siu-fai, Tang Mi-ling and others and make her debut as a
director in the new Cantonese Opera, Her Majesty Wu Zetian. Based on the imperial copy of Elegant Sounds of Good
Times, the Peking Opera Theatre of Beijing restores Peking Opera in its pristine form and attends to every detail ranging
from stage setting to performing style. The Jingkun Theatre from Hong Kong will join the Shandong Peking Opera
Theatre to present The Number One Scholar as the Matchmaker and excerpts from Peking Opera and Kunqu Opera
while Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe will stage Su Opera for the first time in Hong Kong
in conjunction with Kunqu Opera.

Apart from the more popular genres like Peking Opera, Cantonese Opera and Kunqu Opera, the audience will have the
opportunity to watch the Mulian Opera Series by three distinctly different troupes from Fujian, Hunan and Anhui regions
showcasing their unique artistry. In addition to stage performances, the Festival will be launching over 40 extension
activities this year. To complement the Mulian Opera Series, a forum on Chinese Opera and Sacrificial Offering will be
held among scholars and experts to examine the origin of Chinese opera.

The strong line-up of the Chinese Opera Festival promises an array of captivating performances. | look forward to your
warm support to sustain our efforts in passing on Chinese culture.

My best wishes for a successful festivall

Ms Michelle LI
Director of Leisure and Cultural Services
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Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe
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Formerly known as Shanghai Minfeng Su Opera Troupe founded in 1951, it was relocated to Suzhou in 1956
and renamed as Su and Kunqu Opera Troupe of Jiangsu and further renamed as Suzhou Kunqu Opera Theatre
of Jiangsu in 2001. After decades of perpetuation and realization, the style and characteristics of the theatre has
been established and perfected in the persistence along the ancient traditional Kunqu Opera style. The troupe has
presented over a hundred performances of full-length repertoires including Kunqu Operas Tale of Liu Zhiyuan,
The Story of Hairpin and Bracelet, The Story of the Wooden Hairpin and Su Operas The Story of the Most Famous
Beauty and The Five Girls plus over two hundred excerpts. Repertoires presented in the past ten years like the
youth version of Peony Pavilion, The Palace of Eternal Life, the Sino-Japanese version of Peony Pavilion, The Great
Beauty Xi Shi, Tale of the Jade Hairpin, The Story of the West Chamber and Sceptres Piling on the Couch have all cast
a great impact or even become an important event in the Kunqu Opera circle. In 2004, the troupe joined hands
with famous novelist Pai Hsien-yung in presenting a youth version of Peony Pavilion which set off an upsurge for
Kunqu Opera. It has been selected as a major subsidized project in the 2010-2011 National Theatre Art Elite
Scheme. With the artistic objective to nurture talents and repertoires, and perpetuate the contemporary Kunqu
Opera, it has nurtured a total of five generations of Suzhou Kunqu artistes; namely the Ji, Cheng, Hong, Yang
and Zhen schools. Currently the sixth generation is growing robustly. Wang Fang, Shen Fengying and Yu Jiulin
are all recipients of the Plum Blossom Award, among whom Wang has won the award twice. The troupe has
participated in many Kunqu Opera festivals as well as the 2" and 6* China Arts Festival. It has also garnered
over twenty awards in various festivals and contests including National Kunqu Young Actors Exchange, National
Kunqu New Repertoire Spectacular, 1% and 2™ China Kunqu Festival and National Kunqu Outstanding Young
Performer Contest. The troupe has toured many countries and regions in Europe, America and Asia performing
to wide acclaim.
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Kunqu Opera

Kunqu Opera is also known as Kunqu. In as early as late Yuan and early Ming Dynasty, a southern vocal style
known as kunshangiang has already gained popularity in the Kunshan area of the Jiangsu province. During the
Jiajing era in Ming (1522-67), literati Wei Liangfu and others improved and refined the original kunshangiang
by assimilating the advantages of other southern vocal styles like Aaiyan, yiyang and yuyao as well as taking in the
rich set tunes, vocal style and melody of northern songs to form a new vocal style called Kungu, also known as
shuimogiang (water milling vocal style) at the time.

In the beginning Kungu was mostly pure singing without acting but after Liang Bolung (Chenyu) applied the new
vocal style to write plays like The Beauty Washing Silk by the River for stage performance, Kungu soon gained wide
popularity across China. Late Ming and early Qing saw its heyday and it remained the top Chinese opera for
almost two hundred years. However with the emergence of Huabu (Qing playwright Li Dou in his work Historical
Notes on Yangzhou called Kungu “Yabu” and other vocal styles like jinggiang, gingiang, bangzigiang and erbuangdao
“‘Huabu” to show the elegance of Kungu) after mid-Qing period and the arrival of troupes from Anhui, a more
accessible and colorful genre Peking Opera gradually emerged to replace Kungu as the popular theatre across the
nation. As such, Kungu gradually went into decline. In early 1920s, with the financial backup from enthusiastic
composers Mu Ouchu and Xu Lingyun, as well as coordination by Yu Sulu and others, a Kunqu Opera school
was established in Suzhou. The last batch of veteran Kungu artistes from late Qing such as Shen Yuequan, Shen
Binquan, Lu Shougqing and You Caiyun was invited as teachers to nurture a new generation of Kungu artistes of the
Chuan School. Their forty disciples later took part in stage performances and attained great achievements on their
own, thus preventing the art from falling into oblivion. When war against the Japanese broke out, Kungu again
went into decline where most Chuan School artistes either switched to teaching or took up other jobs. Only a few
such as Zhou Chuanying and Wang Chuansong persisted in stage performances. Their adaptation and staging of
the repertoire Fifteen Strings of Cash in the 1950s was an immense success and earned the fame of “salvaging the
genre with one play”. Kungu is henceforth revived. In 2001, UNESCO proclaimed for the first time 19 items from
different countries in the world as Masterpiece of Oral and Intangible Heritage of Humanity. Kunqu Opera from
China won this honour with the highest votes.

Su Opera

Evolved from sutan, Su Opera is originally an art of pure singing combining uagu tanhuang, nanci and kunqu.
It originates from the nanci speech singing in late Ming and early Qing dynasty. As the name implied, it included
nanci singing as well as speech and dialogues of the characters. During the performance, five to seven performers
sat around a table playing different characters, performing their own music and singing along without customes.
During early Guangxu years in Qing, professional nanci troupes have already come into being around Hangzhou
and Suzhou areas. Performance took place whenever there were celebrative events or literary gatherings in towns.
It became very popular at the time. In 1912, nanci speech singing started to be presented with putting on costumes
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and simple make-up. From early 20® century to 1930’s, both singing with make-up performance style and pure
singing without costumes are co-existed. In 1941, Zhu Guoliang merged Guofeng Society with Zhengfeng
Society, formed Guofeng Su Opera Troupe , thereby making the official birth of Su Opera.

Tunes used in Su Opera are rich. Apart from traditional tunes like faipingdiao, xiansuodiao, mihundiao, yinjiaosi
and chaidiao, most of them are popular folk narrative music. Folk ditties in Suzhou areas will also be used as
interludes. Among all these tunes, zaipingdiao is most commonly used as it embraces great capacity, wide range and
steady beats. It is further categorized according to role types and different tempo. Music instruments used include
hugin, erbu, xianzi, pipa, bangu with the first two as the major instruments. There is occasionally the use of little
gong but seldom are gongs and drums heavily used. Role types in Su Opera are more or less the same as Kunqu
Opera but the classification is not as strict. Performers are sometimes required to take up a few role types at the
same time. Chou is the leading while dan is the supporting role.

The repertories in giantan are mainly adapted from Kunqu Opera. According to Study of tanhuang published in
1916, there are around forty giantan repertoires including Story of the West Chamber, The Rabbit Tale, The Story
of the Most Famous Beauty, Legend of the White Snake, The Story of the Lute, The Palace of Eternal Life and Fifteen
Strings of Copper Coins. Compared with the Kunqu Opera excerpts listed in Zhui Bai Qui (Selected Opera
Screenplays) published during Qianlong era in Qing, almost 90% are the same. The excerpts listed were the ones
frequently staged and well-received by the audience at the time. The original structure in the Kungu screenplay
was maintained except the lyrics which were revised to become plainer and more accessible. Part of the lyrics
was changed from the original long and short sentences into uniform lines of seven words. Some dialogues were
changed into singing in giantan while the speech was made more lively and colourful as well.

Kunqu Operaand Su Opera

Kunqu Opera was once in crisis and relied on Su Opera troupes for performances. By early 1940s, the only
independent Kunqu Opera troupe in the country, Xianni was dissolved. The artists in the troupe were forced to
seek other ways. Among the forty-four performers of the Chuan batch, ten joined Su Opera troupes, namely Zhou
Chuanying, Wang Chuansong, Liu Chuanheng, Shen Chuankun, Zhou Chuanzheng and Bao Chuanduo who
joined the sutan troupe, Guofeng Society founded by Zhu Guoliang while Wang Chuanqu, Fang Chuanyun, Shen
Chuangin and Zhou Chuancang joining the suzan troupe led by Shi Xiangyun to set foot on the Su Opera stage.

Kunqu Opera is refined and well-loved by the literati. However its highbrow taste is difficult to be widely
accepted by the masses. On the contrary, the simple and plain Su Opera was getting more popular, watching the
opera has become the daily entertainment of common folk. The Kungu repertories provide valuable reference for
Su Opera. There was even performance of Kungu repertory in tanhuang style which was called “giantan” whereas
performance of traditional tanhuang that followed was called “houtan”. To match the music arrangement and
suit the taste of Suzhou audience, the performance of Kungu repertory in tanhuang style has made adjustments in
three aspects. Firstly, the monologues and dialogues have been tuned to become more humorous to make the play
funnier to please the audience. Secondly, the music was rearranged according to the fanhuang music requirements
and thirdly, the prose and poems used in fanhuang storytelling were added to enrich the literary flavour. This was
a common practice in folk storytelling and playlets. With the participation of Kungu artists who excelled in both
singing and acting, the performance quality of the Su Opera troupes was significantly improved. Both the music
and presentation style were getting more refined. For example, the famous Kungu artist Zhou Chuanying, apart
from performing, also took up the adaptation of Kungu repertoires into more accessible Su and Kunqu Opera
plays. New scripts were also written while training of new actors was arranged to further the merging of Su Opera
and Kunqu Opera.

When Kunqu Opera began to revive in the 1950s, the excerpts they performed were among the ones previously
selected and rearranged by suzan troupes where they changed them back into Kunqu Opera. The Su and Kunqu
Opera Theatre of Zhejiang staged the Kunqu Opera Fifteen Strings of Copper Coins to immense success and earned
the fame of “salvaging the genre with one play”.

Photos and information provided by Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe
Translation by Jeanic Wong
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Kunqu Opera Scepters Piling on the Couch

Scepters Piling on the Couch is also known as Tale of the Jealous Wife, which is a chuangi written by Fan Xizhe
in early Qing Dynasty. This performance is a reproduction of the version personally passed down by veteran
maestro Ni Chuanyue, joining together the five excerpts: Birthday banquet, Taking a concubine, Kneeling at the
door, Begging for a son and Return of the concubine. The story tells of the domestic affair of the military governor
of Shuo Fang Province, Gong Jing in Tang Dynasty. Gong Jing is the man who recommends Guo Ziyi to be
the Deputy Commander-in-chief of the national army. The performance preserves the elegant and refined
traditional style of Suzhou Kungu.

Scene One Gong’s Birthday banquet

At forty, Gong Jing is still short of an heir. On his birthday, he nurtures the idea of taking a concubine. His wife,
Madam Shi, is a lady of exceptional learning and intelligence. Not only is she competent homemaker, she is also
knowledgeable in state affairs and resourceful in strategies. Gong views her with awe and respect.

Scene Two Taking a concubine

Although Gong wants to take a concubine, he holds his wife in too much awe and respect to let her know. His
lieutenant military secretary finds him a poor girl surnamed Xiao, whom he hides in a secret chamber. However, Shi
discovers Xiao eventually. After some interrogation, Shi soon finds out the truth. She gives Xiao three hundred tales
of silver and lets her return home.

Scene Three Kneeling at the door

Gong returns from the imperial Military School and learns that his secret is out. Xiao is being set free by his wife.
But Shi refuses to let him into her chamber. Knowing that he is in the wrong, he kneels before the door and asks
for forgiveness. Shi is brought round and lets him in.

Intermission of 15 minutes

Scene Four Begging for a son

Shi feels that if she does not want Gong to take a concubine, the only way is to have a son herself. So she prays
every day for gods’ blessings to give her one. A few years pass, but her wish is not granted. One day, when she
is saying her prayers again, she meets a rebuff from Gong, and realizes that she is left with no choice but to allow
Gong to have his way.

Scene Five Return of the concubine

After careful consideration, the strong-willed, wise and decisive Madam Shi recalls Xiao and makes
arrangements to formally accept his concubine into her household. After sending her husband into the
nuptial chamber, Shi is at odds with life and herself. One fact remains, though she would retain her
status, as the lawful wife enjoying full stature and respect, and that, is her consolation.
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Cast

Madam Shi:
Gong Jing:
Madam Xiao:
Butler:
Meixiang:

Lieutenant:

Dixi:
Drum:

Original Director:

Restage Director:

Music Designer and
Orchestration:

Lighting Designer:

Stage Art Coordinator and
Stage Manager:

Stage Art Designer:
Costume Designer:
Make-up Stylist:

Wang Fang
Zhao Wenlin
Shen Guofang
Tang Chisun

Yang Mei
Tang Rong

Zou Jianliang

Xin Shilin

Gu Duhuang
Zhang Shanhong
Fu Jianping

Wong Choo Yean
Li Qiang

Ding Yu
Bo Lingfang
Fu Xiaoling
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Su Opera Yue Lei Looking for a Wife from The Story of Yue Fei
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In this excerpt from The Story of Yue Fei by Yao Maoliang, speech is employed to show the characterization
with a distinct comedic effect.

It tells of the story of Yue Fei’s son Yue Lei. While fleeing from the treacherous officials’ persecution and pursuit
to kill, Yue Lei seeks refuge in the house of a civilian girl Yulian who in desperation, comes up with a brilliant idea
and hides Yue Lei in the closet. She thus saves his life but at the same time arouses the misunderstanding of her
mother and elder brother. After explaining the background to dissolve the misunderstanding, Yue Lei and Yulian
finally get married.

iﬁ Cast

o JASHH Yulian: Zhou Jingyue
& gﬂﬁ Yue Lei: LiuYi

iic DB BREE W Zhao Shi: Chen Yanyi
e 3T ﬁﬁ% Chuner: Zhao Xiaohui

| ﬁ . % E’ﬁ Drum: Tang Qiang
iﬁﬂ . ﬁ[ ﬁé Erhu: He Rong
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Su Opera Reunion with the Mother from Jade Dragonfly
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Reunion with Mother is one of the important excerpts from Jade Dragonfly. The intriguing and layered vocal
style used in it reflects the emotional upheaval of the mother and son meticulously.

Nun Zhizhen and scholar Shen Guisheng fall in love and get married but Guisheng dies from illness leaving
Zhizhen with a son. Finding it hard to raise a baby in the temple, Zhizhen abandons her son by the road.
Someone saves the boy and names him Yuanzai. Sixteen years later, Yuanzai learns from a blood poem that his
birth mother is a nun called Zhizhen and goes to the temple to find her. Confined by the temple rules, Zhizhen
dares not reunite with him at first but after sincere pleading from Yuanzai, the mother and son finally reunite.

i“@ Cast

s . EEE Xu Yuanzai:  TuJianya
EBH: #RE Wang Zhizhen: Xu Lan
X - & Drum: Tang Qiang
EH ﬁﬁé Erhu: He Rong

Eljj% ﬁ‘;ﬁ‘i“ﬂﬁ' ﬁ Intermission of 15 minutes
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Kunqu Opera Requesting Tea from The Water Margin
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An excerpt from The Water Margin written by Xu Zichang, the speech and body movement design are compact
and exquisite.

Zhang Wenyuan works in the same magistracy as Song Kongming. Having nothing to do in the magistracy one
day, Zhang takes a stroll in the street. When passing by Song Kongming's concubine Yan Poxi’s house, he sees her
leaning against the door. Charmed and mesmerized by Yan’s beauty, Zhang tries to seduce her on the pretext of
requesting tea to quench his thirst.

E#H Cast

B . B Yan Poxi: Lii Jia
RE : HIEHk Zhang Wenyuan: Liu Chunlin
AE L R Dizi: Shi Chengi
G ﬁ . ﬁfn‘ﬁ% Drum: Su Zhiyuan

BB (BRE » 77)

Kunqu Opera Beating the Son from The Story of Li Wa
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In this excerpt from The Story of Li Wa written in Ming Dynasty, there is an in-depth and touching portrayal
of the father and son relationship. The complex psychology of the father Zheng Dan is presented through the
actor’s refined body movements, expression and voice.

Zheng Yuanhe goes to the capital to sit for the imperial examination but falls for the courtesan Li Yaxian instead
and ends up penniless and miserable. His father Zheng Dan goes to the capital to attend court and learns from
the old servant that Yuanhe has degraded to become a songster. Dan brings him home and out of fury and
humiliation, beats him up heavily. Thinking Yuanhe has died from the beating, Dan asks the servant to dump
his body in the deserted wild while feeling utterly devastated at heart.

£ | Cast

B4 JERIRR Zheng Dan: Qu Binbin
Moo . HEE Zheng Yuanhe:  Zhou Xuefeng
o I REE Servant Zonglu:  Zhang Jianwei
REDE W&k Gambler: Liu Chunlin
AW R Dizi: Shi Chengii

G e Drum: Su Zhiyuan
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Su Opera The Story of the Most Famous Beauty

Also known as The Oil-seller Winning the Most Famous Beauty, this story is adapted from the script Winning the Most
Famous Beauty written by Li Yu in early Qing Dynasty. An arranged version by Song Hengzhi appeared in 1954 and
in 1956, Xiao Duoqu adapted Song’s version into a Su Opera version. The performance is refined and the tunes
elegant, in particular the part Refurn home drunk. With the effort of several generations of artistes on polishing the
work, it has become Su Opera’s classic repertory.

Scene One Decking up

Tragic Fate of the Beauty

In late Song dynasty, the country is great turmoil. While fleeing from calamity, Xin Yaogin is separated from her
parents and is abducted and sold to become a courtesan, Hua Kui in the Jin Xiang House. She wants to seek death
but the possibility of buying back her freedom in future makes her forsake the idea. She decides to live on despite
the shame and humiliation.

Scene Two Tour the lake

Chance Encounter and Secret Wish

Equally ill-fated Qin Zhong is an oil-seller who conducts his business daily by the bank of West Lake. He meets
the courtesan Hua Kui one day while she is touring the lake sadly and falls deeply in love with her. He secretly
makes a wish to stay by her side forever.

Scene Three Return home drunk

Confession of Love

Qin Zhong saves up ten taels of silver and goes to the brothel house to meet Hua Kui to pour out his hearty
feelings for her. The courtesan returns drunk and as she is about to vomit, Qin uses his sleeves to intercept the
dirt. He further stays up the night to attend to her comfort and leaves in the early morning.

Intermission of 15 minutes

Scene Four Disobedience

Finding the Right Man

Hua Kui waits impatiently for Qin Zhong to return to pick up his washed coat. While lamenting on her
duckweed-like drifting life, she is glad to come to the realization that finally she has met the right man to lean on.
Unfortunately the rich and powerful tycoon Wansi Gongzi sends his men to capture and take her away.

Scene Five Snowy pond

Rescue by the Sincere Lover

Hua Kui refuses to succumb to Wansi’s advance and is being dumped on the snowy ground by the lake. Barefoot
and injured, she staggers along with great difficulty. Fortunately Qin Zhong comes along to look for her and saves
her in the nick of time.

Scene Six Burn the contract

Happy Ending for the Lovers

Hua Kui finally realizes her dream of quitting to settle down. She pays the brothel house matron a thousand taels
of silver to buy back her freedom to settle down with the oil-seller. The lovers stay together happily ever after.
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Cast

Hua Kui (Xin Yaoqin):

Qin Zhong:
Wang Jiuma:
Pinger:

Wansi Gongzi:
Zhu Erqing:

Erbu:
Drum:

Wang Fang
Yu Jiulin
Wang Rudan
Shen Guofang
Tang Rong
Liu Chunlin

Fu Jianping
Xin Shilin, Tang Qiang

Script Arrangement and Director: Fan Jixin

Music Designer and
Orchestration:

Lighting Designer:

Stage Art Coordinator and

Stage Manager:
Stage Art Designer:
Costume Designer:
Make-up Stylist:

Zhou Youliang

Wong Choo Yean
Li Qiang

Cao Zhiling
Bo Lingfang
Fu Xiaoling



FEFH B Performers
A - EE—% Wang Fang
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Wang Fang is a National Class One Performer specialised in the guimendan (highborn female), zhengdan (orthodox
female) and daomadan (young female warriors) roles. Wang Fang is a disciple of masters Shen Chuanzhi, Yao
Chuanxiang, Yi Chuanyue, Zhang Chuanfang, Zhang Jiqing, Zhuang Zaichun and Jiang Yufang. She is currently
the Associate Director of Suzhou Kunqu Opera Theatre of Jiangsu and the representative exponent of the National
Intangible Cultural Heritage Project (Kunqu Opera). She is a recipient of multiple provincial and national awards
including the Plum Blossom Award for Chinese Theatre (12 and 229, the 12 Wenhua Performance Award,
the UNESCO Promotion of Kungu Art Award, National No.1 Troupe Excellence in Performance Top Prize,
1 National Kunqu Opera Young Actors Exchange Best Performance Award, Kunqu Opera Festival of China
Excellence in Performance Award ( 1, 4™ and 5%), the 6™ Jiangsu Theatre Festival Excellence in Performance
Award, Taiwan’s Golden Bell Award and the 5 China Theatre Festival Excellence in Performance Award. The
Kunqu Opera film Breaking the Willow she starred in has been selected for screening in the 60" Venice Film
Festival and the 28" Hong Kong International Film Festival.

I T,

L/
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ﬁj‘d‘* Zhao Wenlin
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Zhao Wenlin is a National Class One Performer specialised in the xigosheng (civil male) and guansheng (government
official) roles; Zhao Wenlin is a graduate of Suzhou Opera School under the tutelage of Shen Chuanzhi, Yi
Chuanyue, Xue Chuangang, Wang Chuanqu, Yu Xihou and Gu Duhuang. With a clear profound voice and vivid
performance, he is best at playing repertoires like The Story of the Wooden Hairpin, The Story of the Lute and The
Palace of Eternal Life. He is a recipient of multiple awards. The film he starred in Breaking the Willow has been
selected for screening in the 60" Venice Film Festival and the 28" Hong Kong International Film Festival.
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AP Yu Jiulin
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Yu Jiulin is a National Class One Performer specialised in xiaosheng role. He is currently the Assistant to Director
of Suzhou Kunqu Opera Theatre of Jiangsu and a recipient of the 23" Plum Blossom Award for Chinese Theatre.
He took lessons from Yue Meiti and Shi Xiaomei and in 2003 became a disciple of the Kunqu Opera maestro
Wang Shiyu. Possessing a handsome stage persona, he is best in playing the ancient scholar roles like Liu
Mengmei, Pan Bizheng and Zhang Junrui. He has received the 1% Kunqu Opera Festival of China Performance
Award, National Kungu Outstanding Young Actors Extravaganza Top Ten Actors Award cum Top Ten Essay
Award and the 5 Jiangsu Theatre Festival Excellence in Performance Award. In the same year, he visited Japan
and performed there as well as toured to France to perform in the UNESCO China Intangible Cultural Heritage
Festival. In 2008, he joined hands with the Japanese kabuki maestro Bando Tamasaburo in the Sino-Japanese co-
production of Peony Pavilion which attracted wide attention.

JAZ & Zhou Xuefeng
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Zhou Xuefeng is a National Class One Performer specialized in the xigosheng role. He has taken lessons from
masters like Cai Zheng, Wang Shiyu, Ling Jigin, Xu Wei, and in 2003, became a disciple of Kunqu Opera
performing artist Cai Zhengren. He is a recipient of multiple awards and titles including Performance Award in
the First Kunqu Opera Art Festival, Top Ten Actor Award in National Kungu Fine Young Actor Extravaganza,
Excellence in Performance Award in 11" Zhejiang Theatre Festival and Suzhou Stage Art New Star title, Gold
Award in Jiangsu Theatre Festival Red Plum Contest and the 27* Plum Blossom Award for China Theatre.

BB Tang Chisun
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b
J " #  Tang Chisun is a National Class One Performer and specialised in the /zosheng (old male)
roles. A disciple of masters Yi Chuanyue and Zheng Chuanjian, Tang’s performance
is solid and poised. He has given outstanding performance in repertoires like Fifteen Strings of Cash, The Chain
Scheme Palace of Eternal Life and Story of the Wooden Hairpin. He is a recipient of multiple provincial awards and
commendations.
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YEBF5 Shen Guofang
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Shen Guofang is a National Class One Performer specialised in the /iudan (vivacious young girl or servant girl)
role. She has a master degree in fine arts from the Nanjing University and has been under the tutorship of
Zhao Guozhen, Chen Bei and Qiao Yanhe. Later she learnt the roles of zhengdan and guimendan from masters
Zhang Jiging and Wang Fengmei. She has won the Performance Award in 1% China Kunqu Opera Art Festival
and Performance Silver Award in Suzhou Young Performers Contest. Other awards she has received include
Performance Award in National Kungu Fine Young Performers Showcase, Performance Award in 5* Jiangsu

Theatre Festival and Suzhou Theatre Art New Talent Award.

B Lii Jia

BIR A > ToNH o FifEREE « 558K > 2003 575 4 BB
AR T R il o KB » TIAMERR » MR H (RAVUJRT)
(Whe) o % BLeh By Bl W4 0F B AR (E%aT) 200 DY Ja
28 R B AU 2 Y30 A AL AT 5K S R R R ~ M i B
B AT RAE -

Lii Jia is a National Class One Performer specialised in the /iudan roles. She has been under the tutorship of Zhao
Guozhen and Wu Meiyu. In 2003, she became a disciple of renowned Kunqu Opera performing artist Liang
Guyin. Smart and bright, she is capable of playing different roles with great flexibility. She is best at playing
repertoires like The Story of the West Chamber (Shouthern Qu) and Pan Jinlin. She joined hands with the Kunqu
Opera Museum of China in the production of Tu/e of the Jade Jairpin and won the Excellent in Performance Award
at the 4™ China Kunqu Opera Festival. Other awards she has received include Jiangsu Red Plum Opera Contest
Silver Award and Suzhou Stage Art New Star title.

Eﬁﬁ Qu Binbin
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Qu Binbin is a National Class Two Performer specialised in the /aosheng and guansheng roles. He took lessons
from famous Kunqu Opera performing artists Ji Zhenhua, Huang Xiaowu, Yao Jikun and Tang Chisun and in
2003 became the disciple of Cai Zhengren. The roles he has played include Du Bao in Peony Pavilion (Youth
Version), the title role in Zhu Maichen Divorcing His Wife (coached personally by Zhang Jiqing and Yao Jikun),
Chen Yuanli in The Palace of Eternal Life and Li Ruoshui in The Tale of Hairpin and Bracelet. He is also skilful in
playing excerpts like Tanci and Seeking Shelter for Her Son.
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m FHM Liu Chunlin
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Liu Chunlin is a National Class Two Performer specialised in the chou (comic) roles. He
is a disciple of Liu Yilong, Yao Jisun, Zhu Shuangyuan and Zhu Wenyuan. He joined
the National Kungqu Actors Learning Class in 2007 and studied the repertoire 7he Dog Hole from Wang Shiyao.
He won the 4" Jiangsu Red Plum Opera Contest Performance Award.

|33 Tang Rong
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Tang Rong is a National Class Two Performer specialised in the jing (painted face) role.
He has won the Class Two Performance Award in Suzhou New Repertoires Showcase,
Performance Silver Award in Suzhou Young Performers Contest, Performance Awards of National Kunqu Fine
Young Performers Showcase and 5 Jiangsu Theatre Festival.

i3 5] Tu Jingya
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Tu Jingya is a fine young performer specialised in the xiangsheng role. After graduating from Suzhou Education
Institute Kunqu Opera Professional Class, she joined the Suzhou Xi Theatre (responsible for the establishment of
Jiangsu Suzhou Su Opera Troupe). She is a disciple of Ling Jigin and the repertoires she has perpetuated include
The Story of the Most Famous Beauty, Love Tests, Tale of Huo Xiaoyu and Reunion with the Mother. She has won the
Excellence in Performance Award in the 4® and 5* Jiangsu Red Plum Cup Contest, Suzhou Theatre Art New
Talent Award and Suming Cup Suzhou Young Artistic Talent Award.

JAI##3H Zhou Jingyue
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Zhou Jingyue is a fine young performer specialised in xiaohuadan (young flirtations female) and wawasheng (infant
male) roles. After graduating from the Suzhou Kungu School Kunqu Performance Class, she joined the Suzhou Xi
Theatre (responsible for the establishment of Jiangsu Suzhou Su Opera Troupe). She is a disciple of Ye Hezhen
and has been awarded many times including the Excellence Award in the National Folk Tanhuang Opera Art
Festival from the Ministry of Culture, the Performance Award in the Jiangsu Red Plum Theatre Contest as well as
the Excellence Award in Suzhou Su Opera Excellent Repertoires Showecase.
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Liu Yi is specialised in the xiaosheng roles and graduated from the Jiangsu Suzhou Kungu School Kungu Performer
Class. He has been a disciple of Wang Guorong and later took lessons from Yue Meiti and Ling Jigin. The
repertoires he has participated include Kunqu Opera Winning the Most Famous Beauty, Tale of the Jade Hairpin
and Peony Pavilion as well as Su Opera excerpts like Yue Lei Looking for a Wife, Returning Home Drunk, The Lake
Tower, Broken Bridge, Love Tests etc. He has won the Excellence in Performance Award in the 6* Jiangsu Red
Plum Theatre Contest.
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Xu Lan is a fine young performer specialised in the wudan (military female) role and graduated from the Jiangsu
Theatre School Kunqu Opera Performance Class. She joined the Kunqu Opera Theatre of Jiangsu Province. She
has taken lessons from Hu Jinfang, Gong Yinlei, Xu Yuexiu and Zheng Yi. She joined the Suzhou Xi Theatre
(responsible for the establishment of Jiangsu Suzhou Su Opera Theatre) and took lessons from Yin Jimei, Liu
Jiyan and Tao Hongzhen. Her Su Opera repertoires include Returning Home Drunk from The Story of the Most
Famous Beauty, Reunion with the Mother from Jade Dragonfly and The Five Girls and Scent of the Jasmine. She has
been awarded with the Excellence in Performance Award of Suzhou Ministry of Culture and Promotion Biannual
Professional Qualification Test.

%% Yang Mei
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Yang Mei is a fine young performer specialised in the zhengdan and zuodan (child)
roles. She has been the solo and lead singer behind the scene in various operas like Peony
Pavilion, Great Beauty Xi §hi, The Palace of Eternal Life and Legend of the White Snake. She has been awarded with
the Excellence in Performance Award in the 4® and 5% Jiangsu Red Plum Theatre Contest.

8
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FRI K E AR Creative Team and Musicians
NEF -4 Fan Jixin ﬁ?ﬁ Director
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Fan is a National Class One Performer and Director who started to learn the art in 1954 under the tutorship of
Xu Lingyun, Wang Chuansong, Hua Chuanghao and Shen Chuankun. He is skilful in portraying the characters
in Mistake of the Kite, Fifteen Strings of Cash, The Reed Forest and Writing the Petition. Repertoires he has directed
include Kunqu Opera Peony Pavilion, Story of Zhao Wuniang, The Story of Burning Incense, Story of Li Wa, Great
Beauty Xi 8hi, The Injustice Done to Dou E, Green Peony and The Butterfly Lovers. He has been awarded multiple
times by the Ministry of Culture and Jiangsu Province including the Jiangsu Artistic Contribution Award in 2014.
He has invited to take up the role as director for Su Opera The story of the Most Famous Beauty in 2015.

RER Zhang Shanhong YB3 Director
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Zhang Shanhong comes from a family of opera artistes; his grandfather is Gai Jiaotian and his father is Zhang
Yipeng. With private tuition from them, Zhang started to learn the art since a small age and is able to acquire
solid foundation and refined body movement quite in the style of the Gai School. He is skilful in playing Gai
School repertoires like The Revenge, Beating the Tiger, Staying at the Inn, The Lion Tower and The Divergence. He
joined the Suzhou Peking Opera Troupe in 1960 as a wusheng (military male) and director. After retirement, he
has been invited to take up the role as executive director for Kunqu Opera The Palace of Eternal Life and re-stage
director for Kunqu Opera Scepters Piling on the Couch.
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ALK a Zhou Youliang jé[r‘ %E&Lﬁf Music Designer
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Zhou Youliang is a National Class One Composer, Chairman of Suzhou Musicians’ Association. In his over thirty
years of career, he has composed plenty of works in a variety of subjects and formats and has published hundreds
of works in various music publications, national and provincial radios and televisions. He is a recipient of multiple
national and provincial awards. In 2006, he has been honoured by the Ministry of Culture as Outstanding
Creative Personnel of the Kungu art.

) § 800 Zou Jianliang A Dizi
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Zou Jianliang is a National Class One musician and is currently the Deputy Director of Suzhou Kunqu Opera
Theatre of Jiangsu. Under the influence of his father Zou Xusheng, a renowned dizi artist, he started to learn
dizi at the age of ten and has taken lessons from masters Xu Bing, Kong Qingbao and Dai Shuhong. He entered
the Jiangsu Su and Kunque Opera Class in 1977 and was further instructed by masters like Zhao Songting, Cai
Jingmin, Jiang Xianwei and Gu Zhaogi. He graduated from the 1* Opera Music Class in China Art Research
Institute in June 2000. He is the lead dizi player and music instructor in many major repertories of the Theatre.
He has been awarded the Outstanding Dizi Musician Award by the Ministry of Culture in the 5* Kunqu Opera
Art Festival, Excellence in Performance Award in the 1% Jiangsu Music and Dance Festival and 2" Music and
Dance Festival Folk Music Instrument Contest.
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Fu Jianping is a National Class One Musician and currently the director of the Suzhou Kunqu Opera Theatre
of Jiangsu Orchestra as well as director and chair musician of the Suzhou Wu Music Folk Orchestra. Inspired
by his father, Fu started to learn the art since a young age and took lessons from teachers Zhu Xiaohu and Lu
Xiaojie. He joined the Su and Kunqu Opera Troupe of Jiangsu Province in 1980 as the lead erhu player in Su
Opera while also played other instruments like gaoku, banku, gugin, dizi and percussion in the folk orchestra. In
2000, he graduated from the China Art Research Institute's 1 Opera Music Composition Class. He is a recipient
of multiple awards including the Outstanding Performance Award in the 1% Jiangsu Music and Dance Festival,
Accompaniment Award in the 5* Jiangsu Theatre Festival, Vocal Style Design Award in the 6 Jiangsu Theatre
Festival and Creation Award from Suzhou Ministry of Culture in 2011.

AR Xin Shilin H ﬁ Drum
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As a fine young musician, Xin Shilin took lessons from Kong Yong and graduated from the Shandong Art Institute.
He joined the Suzhou Kunqu Opera Theatre of Jiangsu and has been guided by many renowned masters. He is
currently the drum player in the theatre orchestra as well as the wind and percussion player in the folk orchestra.
Awards received include Top Ten Civilized Youth Award from Suzhou Ministry of Culture and Promotion,
Accompaniment Award in Jiangsu Theatre Festival and New Talent Award in Suzhou Theatre Art Festival.
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Troupe Director & Head of Tour Delegation: Cai Shaohua

Associate Troupe Director & Associate Head of Tour

Delegation: Wang Fang, Zou Jianliang,
Zhang Tangbing

Director: Fan Jixin, Zhang Shanhong,
Zhang Tianlu

Stage Manager:  Li Qiang

Lighting Designer: Wong Choo Yean (Guest)

Music Designer: ~ Zhou Youliang

Cast

Wang Fang, Wang Rudan, Fang Jianguo, Zhu Mengdan,
Lu Jia, Shen Zhonggqiu, Shen Guofang, Zhou Xuefeng,
Zhou Xiaoyue, Zhou Jingyue, Qu Binbin, Yu Jiulin,
Liu Chunlin, Ni Hong, Ni Yongfan, Tang Rong,
Xu Lan, Tu Jingya, Zhang Jianwei, Zhang Tangbing,
Chen Xiaorong, Chen Yanyi, Lu Xuegang, Tang Chisun,
Yang Mei, Zhao Wenlin, Zhao Xiaohui, Liu Yi

Musicians

Wang Ying, He Rong, Wang Yingying, Xin Shilin,
Zhou Mingjun, Fu Jianping, Yao Shenxing, Shi Chengji,
Hu Yiyi, Fan Xuehao, Wei Xiuzi, Tang Qiang, Xi Chengkai,
Xu Chunxia, Yuan Yuan, Zhang Xin, Lu Yuangui,
Yang Lei, Zou Jianliang, Liu Changbin, Pang Linchun,
Su Zhiyuan

Stage Art Team

Wang Lin, Wang Yucheng, Wang Sufang, Zhu Jianhua,
Zhu Mengdan, Xiao Zhonghao, Shi Zuhau, Bo Lingfang,
Ni Yongfan, Sun Zhigang, Xu Anping, Xu Qjan, Xu Lan,
Weng Xiaocun, Zhang Tianlu, Fu Xiaoling, Zhi Xueqing

Surtitles: Du Xingying

Surtitles Translation: Jeanie Wong

Co-ordinator: ~ The Hong Kong Institute for

Promotion of Chinese Culture
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Thanks for attending “Chinese Opera Festival 2015: Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe”. If you have any comments
on this performance or general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box
at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.
(] 1/8(75 Sat) 7:30pm

[ 12/8(H Sun)2:30pm [ 12/8(H Sun)7:30pm

SEENTERLRMBEE (TRESH)

Chinese operatic genre you admire ( you can choose more than one item ) :

[ ] 5= BlpekingOpera [ ] E B Kunqu Opera (1O
(] # Bl Yue Opera [ ] % Bl chiuChowOpera [ | EAEEIFE Others (355ERH Please specify) :

B Cantonese Opera






